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The release of this CD is a significant event in the history of double-bass
solo performance. Its singularity lies in presenting recordings of large-scale
pieces on the double-bass in the natural orchestral tuning of the instrument.

The collection includes music by the contemporary Russian composers
Efrem Podgaits, Valery Dyachenko, Andrei Eshpai, and Alexander Koblya-
kov, as well as a sonata by an Austrian composer of the 19" century Robert
Fuchs.

Efrem Podgaits (born 1949) is a member of the governing board of the
Moscow Composers’ Union, Professor and Head of Composition at the
Ippolitov-lvanov Moscow State Musical and Pedagogical Institute. In the
Sonata for Double-bass and Piano (2007) he utilizes the whole range of
modern means of musical expression and sound articulation, which in turn
requires perfect mastery of the instrument on the part of the performers.

Composer Valery Dyachenko (1946-1994), Honoured Artist of the Russian
Federation, graduated from the Moscow Tchaikovsky Conservatory, having
studied composition with Aleksey Nikolaev. Written in 1978, his Concertino
for Double-bass and Piano is dedicated to the solo double-bass performer
and Professor at the Moscow Conservatory Rustem Gabdullin.

Robert Fuchs (1847-1927) was an Austrian composer and Professor at
the Vienna Conservatory, whose work was highly regarded by Johannes
Brahms and who taught Gustav Mahler, Alexander von Zemlinsky, Jean
Sibelius, Hugo Wolf and many others. His Sonata for double-bass and pi-
ano is a typical example of the romantic music of the late 19" century.

Andrei Eshpai (1925-2015) was a Soviet-Russian composer, pianist,
teacher and professor. He wrote the Concerto for Double-bass and String
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Orchestra in 1995 and it was first performed by Nikolai Gorbunov at the
“Moscow Fall” festival of contemporary music in the Small Hall of the Mos-
cow Conservatory. The single-movement structure of this piece shows all
the attributes of a full instrumental concerto — energetic, virtuoso thematic
material, an extensive cantilena section suffused with folk melodies, the so-
loist’s cadenza, and a powerful coda.

Professor Alexander Koblyakov (born 1951) is Head of Composition at
the Moscow Conservatory. His Concerto for Double-bass and Orches-
tra, written in 1974, is dedicated to Professor at the Moscow Conservatory
Evgeny Kolosov. The concerto has a typically romantic plot: the hero (dou-
ble-bass) is tragically at odds with the world around him (orchestra). There
is tense expressiveness and dashing heroism here, exalted lyricism and the
grotesque, a tragic processional march and a prayer. The concert was re-
corded at the festival “In memory of Serge Koussevitzky” in the Grand Hall
of the Moscow Conservatory on May 18, 2014.

Nikolay Gorbunov (born 1954) is a brilliant double-bass soloist and out-
standing orchestral and chamber music performer, Honoured Artist of Rus-
sia, winner of an International competition in Germany in 1975 and asso-
ciate professor at the Moscow Conservatory. He has worked with the best
ensembles in the country: the Bolshoi Theatre Orchestra, the State Orches-
tra of the USSR under Evgeny Svetlanov, the Russian National Orchestra
under Mikhail Pletnev, and since 2003 is a soloist with the National Phil-
harmonic Orchestra under Vladimir Spivakov. As a soloist he appeared
in concerts, made multiple recordings on the radio and released a num-
ber of CDs. He participated in the world premieres of chamber pieces by
Alfred Schnittke, Edison Denisov, Sofia Gubaidulina, and concertos with
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the orchestra by Andrey Eshpai, Vladimir Dovgan, Eduard Tubin, Alexander
Koblyakov and others. The double-bass he plays was made by an Italian
master at the beginning of the 19" century.

“With his powerful, expressive sound, supple articulation, splendid mastery
of nuance and full command of the whole range of the contemporary means
of performance, Nikolay Gorbunov demonstrates in everything he does that
such a complex instrument as the double-bass is perfectly suited for solo
performance.” (Andrei Eshpai)

Pianist Olga Pletnikova (born 1974), winner of international competitions,
works at the Gnessin Academy of Music, at the Moscow Conservatory,
where she completed her post-graduate studies, and has a busy concert
schedule. As a pianist she has been collaborating with Nikolay Gorbunov
for a number of years, performing and recording classical and contempo-
rary music at the major venues in Moscow.

“Having a fine sense of the style of each piece that is being performed,
and possessing a magnificent technique, she finds, in very different styles
of music — be it the sparkling, sharp rhythms of a contemporary piece or
a ‘Brahmsian’ romantic cordiality of the 19" century, — that exact and vivid
emotional expression” (Lev Rakov)

Honoured Artist of Russia Felix Korobov (born 1972) is the chief conductor
at the Stanislavsky and Nemirovich-Danchenko Moscow Music Theatre and
directs the Chamber Orchestra of the Moscow Conservatory. His brilliant
interpretation of the concertos by Alexander Koblyakov and Andrei Eshpai
is the crowning glory of this collection. The conductor manages to draw out



splendidly the depth and emotional versatility of this music, in its complexity
of texture and breadth of imaginative expressiveness.

HacToAwmi gnck — 3Ha4MMoe cobbiTe B UCTOPUW COJTBHOTO UCMOJHU-
TENbCTBa Ha KOHTpabace. YHUKaNbHOCTb 3TOro U3OaHusA B TOM, YTO 3a-
MYCb KPyNHOMAaCLITAGHbIX MPOM3BEAEHNI NPeCTaBNeHa Ha KOHTpabace B
HaTypasibHOM OPKECTPOBOM CTPOE UHCTPYMEHTA.

Ha pgucke 3By4aT npovsBeneHuA COBPEMEHHBIX POCCUNCKUX KOMMO3UTO-
poB E. MNopgranua, B. [bayeHko, A. Swnasa, A. KobnAakoBa, a Tak )Xe CoHa-
Ta aBCcTpurckoro komnosutopa 19 Beka P. dykca.

Ecdpem Moagramy (p. 1949) — uneH npaeneHna Coto3a MOCKOBCKUX KOM-
no3nTopoB, npodeccop, 3asenylowmnin kadeapor komnosuumm MMM
um. nnonutoBa-VBaHoBa. B coHate gna koHTpabaca u ghopTenmaHo
(2007r.) KOMNO3UTOP UCMOMNBL3YET BCE COBPEMEHHbIE CPeacTBa My3blKasb-
HOW BblPa3nUTENbHOCTY U 3BYKOU3BJIEYEHWA, YTO B CBOIO ovepenb TpebyeT
OT UCMOJTHUTESIEN COBEPLLEHHOrO BNafeHnA CBOUM NHCTPYMEHTOM.

Banepuin [bA4eHKo (1946 — 1994) — KOMMO3UTOP, 3aCNy>XEHHbIA Oe-
ATenb uckycctB P®. OkoHumn MOCKOBCKYKO KOHCEpBaTOPUIO MO Kaccy
kKomnosuummn y npod. A.A. Hukonaesa. KoHUepTUHO A KOHTpabaca u
opTennaHo HanucaHo B 1978 rogy v MOCBALLEHO CONMUCTY-KOHTpabacu-
cTy, Nnpogeccopy MockoBckon KoHcepBaTopun Pyctemy Fabaynnuvny.



Po6epT ®ykc (1847 — 1927) — aBCTPUICKUIA KOMMO3UTOP, npodeccop
BEHCKOM KOHcepBaTopuu. Ero TBOpuyecTBO BbiCOKO UeHun . Bpawmc.
Cpenon yyeHukos P. ®ykca — I'. Manep, A. LiemnuHckuia, A. Cubennyc,
. Bonbth 1 op. CoHaTta ansa kKoHTpabaca u chopTennaHo — TUMNYHO Po-
MaHTU4yecKasa My3blka KoHUa 19 Beka.

AHgpen duinan (1925 — 2015) — COBETCKUIA 1 POCCUNCKUIA KOMMO3NTOP,
nuaHuCT, negaror, npodeccop. KoHUepT A1A KOHTpabaca M CTPYHHOro
opkecTpa HanvcaH B 1995 rogy. MNpembepa nponsBeneHna B NCMOHEHUN
Hukonaa opbyHoBa cocToAnacb Ha hbectmBasie COBPEMEHHOM My3bIKK
«MockoBckasa oceHb» B Manom 3ane KoHcepBaTtopun. B ogHo4dacTHOM
dopmMe KOHLepTa NPOABAAOTCA BCe aTpubyTbl MOSHOMO MHCTPYMEHTarb-
HOrO KOHLUEepTa — 3HEPruyHbIA 1 BMPTYO3HbIN TEeMaTUYeCcKuin maTtepuvan,
pasBepHyTaA, NPOHUKHYTaA HAapOOHOW MENOOUKON KaHTUEHHaA 4acTb,
KafeHumMA conmucTa, MowHaaA Koaa.

AnekcaHap Ko6nakos (p. 1951) — oekaH KOMNo3nTOpPCKOro thakynsteta
MockoBckon KoHcepBaTopuu, npodeccop. KoHuepT Anisa KoHTpabaca ¢
OpKECTPOM, HanucaHHbli B 1974 r., noceAweH npodeccopy MockoBCKow
KoHcepsaTopun E.A. Konocosy. CloxeT KoHuepTa TUMWYHO pOMaHTuye-
CKUWI: Tparmyeckoe HECOOTBETCTBUE repoA (KOHTpabac) C OKpy>KaroLien
OENCTBUTENbHOCTLIO (OPKECTP). 34ecb U HanpAXeHHaA 3JKcnpeccuda, n
pewnTenbHaA reporka, BOCTOPXKEHHaA Nnupuka, rpoTeck, TpareauinHoe
LwecTBmne-mapLl, monutea... KoHuepT 6bin 3anucaH ¢ ectuBana «[lla-
mATN C. Kycesuukoro» B Bonbliom 3ane MocKOBCKOV KOHcepBaTtopum
18.05.2014r.



Hukonan Mop6yHoB (p. 1954) — 3acny-
YKEeHHbI apTucT Poccun, naypeat Mexpay-
HapogHoro kKoHkypca (F'epmanusa, 1975 r.),
JoueHT MOCKOBCKOM KOHCepBaTopuu, Bbl-
[aloLMICA OPKECTPOBLIN U KaMepHbIN UC-
NOJTHUTENb, APKUIN KOHTPabacucT-CONCT.
OH mrpan B Ny4Livx KOMMEKTMBAX CTPaHbl:
opkecTtpe bBonbworo Teatpa, [locynap-
cTBeHHoOM opkectpe CCCP nop ynpasne-
Hnem E. CsetnaHoBa, Poccuiickom Ha-
LIMOHASIbHOM OpKECTpe Mog, ynpaBiieHneM
M. MnetHeBa. C 2003r. — conuct Hauwo-
Has/lbHOro YMNIapMOHNYECKOro OpKecTpa
Poccun nopg ynpaeneHnem B. CnuBako-
Ba. Kak conuct MYy3blKaHT BbICTyNnaeT B
KOHLlepTax, UM chaenaHbl MHOroYMCieH-
Hble 3anncy Ha Pagmo, BbiNyLEeHbl KOM-

nakT-guckun. C ero y4actMem COCTOAMNCh MUPOBbIE MPEMbEPbI KAMEPHbIX
coumHeHnn A. LLHnTKe, 3. OeHucosa, C. l'y6angynMHon, KOHLEPTOB C op-
kectpom A. Qunas, B. JosraHa, 3. TybuHa, A. KobnAakosa u gp.

«Obnapgasa MOLLHbIM, Bblpa3UTENbHbIM 3BYKOM, MMOKOW apTUKYNALUUENn,
NMPEKPACHON HIOAHCUPOBKOW, BnageA MOSIHOM MaJIMTPON COBPEMEHHbIX
WCNOSTHUTENbCKNX cpencTB, H. TopbyHOB BCEM CBOVMM TBOPYECTBOM MOA-
TBEPXXAAET BO3MOXXHOCTb CTOJIb CITOXHOIO MHCTPYMEHTa Kak KoHTpabac,
ObITb BENMKONEMHBLIM CONUPYIOLWMM MHCTPyMeHTOM» (A. Swnan). H. Fop-
OYHOB UrpaeT Ha KoOHTpabace UTanbAHCKOro Mactepa Hadana 19 Beka.
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Onbra MNnetHukoBa (p. 1974) — naype-
aT MeXAyHapOAHbIX KOHKYPCOB, OKOHYMna
acnupaHTypy MOCKOBCKOV KOHCEepBaTOpUU.
Pabotaetr B PAM wum. THecuHbIx 1 B Mo-
CKOBCKOW KoHcepBaTopun. Benét akTusHyto
KOHUEpPTHYIo pgeATenbHocTb. C Hukonaem
[OpbyHOBbLIM MUAHUCTKA COTPYAHUYAET yXe
HECKO/bKO NeT, UrpanA 1 3anuckiBanA Kiaccu-
YeCKYI0 N COBPEMEHHYIO MY3blKy B BEAYLUMX
3anax MockBbl. «TOHKO 4yBCTBYA CTW/b UC-
MOSTHAEMOro Npou3BefeHud, Brafes Benu-
KOJEMNHOM TEXHUKOW, B COBEPLUEHHO Pa3sHbIX
My3bIKa/lbHbIX CTUIAX — U B CBEPKAOLWMX OCTPbIX PUTMax COBPEMEHHO-
ro ornyca, u B «6pamCcOBCKOM» POMaHTUYHOM 3adylleBHOCTM 19 Beka —
OHa HaxoOMT TOYHYIO W APKYIO SMOLMOHASIbHYIO BbIPa3UTEIbHOCTb»
(J1.B. Pakos).

®denukc Kopob6oB (p. 1972) — 3acnyeHHbln aptuct Poccuu, ABnaeTcA
rnaBHbIM aupwxépom MockoBckoro MysbikanbHoro teatpa um. K.C.Cta-
Hucnasckoro u B..HemunpoBuya-flaH4eHKo, a Tak >Xe pyKoBOAUT Kamep-
HbIM OpKecTpoM MOCKOBCKOM KOHcepBaTopuu. Ero 6nectAuwas MHTEp-
npetauma KoHuepToB AnekcaHgpa KobnakoBa u AHgpea 3wnaa ctana
NOANVHHBIM yKpalleHnem gucka. Oupvkép cymen ApKO pacKpbiTb riybu-
HY WU 3MOLMOHAabHYIO MHOrOrPaHHOCTb STOW CMIOXHOW MO (hakType U LWn-
poTe 06pasHoON BbIPa3UTENBHOCTU My3bIKN.
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3anucaHo B Bornbluom 3ane MocKOBCKO FoCyAapCTBEHHOV KOHCepBaTopui
um. M.W. Yankosckoro 15.03.2017 (1), 8.04.2017 ((2]), 12.04.2017 ((31-[5)),
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3Bykopexuccépbl: PycnaHa Opelunnkosa ([ — [6]), Muxaun Cnacckui ([Z])
MacTtepuHr: PycnaHa OpeluHvkoBa. Qu3aiiH: Anekcen Huctok.

®oto: AmuTpun Xpamuoe. MNMepesop: Mapuva JlacToykuHa.
VicnonHutenbHbln npoatocep: EBreHnia NnatoHoB
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nm. MN./. Yankosckoro. Bce npasa 3atumileHbl
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